‘NightLites’ at Sabina
Lee Gallery

N Many ways, recent art in
Los Angeles hs Favored dee
large, the bright and the
bald. Nighliter, a group
show of six—Wendy Adest,
Jom Ellimir, Samantha Frelds,
Miki Lederer, Mery Lynn
Mo orkle snd Andr
Symelson=—at Sabiny Lee {_|':||J|:r!.'. -
vides an enigmanic respite. Each of the
artists has an idiosyncratic vision of the
|J1|.-mi.-—|1|.g:hl'. shisdow, 3 Jl.giu in the
dark—and of their medta, 'I'|1.4:.ug|:| loss
than fully realized in places, the exhibi-
sion & characterized by an overall sense
of individuality. Group shows, especially
themed ones, can invite the unenlight
e impl.the i ﬂm1[are—i|ig',
emallTike, donv ke, d.:rl.'..'llghl:. bust

NighiLiter is different. The broad range
af materials and the face thar the arvises
genncly address the theme, lend a
democratic spirin to the show.

Addest’s installation, Firnlicr, cxpoesses
a tension between fancy and danger tha
prevails in the show, A serics of faine
lines—pam magic cirele, pare balls eye—
encircle moths and Rreflies oa dark, hazy
spheres that floar on the wall like &
stream of bubibles. Porals inoo an
obsoure fog that seems ordinary at one
glance and otherworldly the neax, the
circles are rimmied by & neon glow from
the rransparent Plex bases, Adests use of
hand coloring in combénation with com-
purer-generated imagery is beantifolly
handled, ar once clegant and Ercanny.

Cireles are echoed, and then endlessly

reveals o web of intricate ballpodnt trac
eries. [t's as if the universe were con-
tained on the bead of a pin, of the thumb
of & glant.

Perspective shifis again in Fields's
Corne and See, where o miniaure person,
a deer, a bear and a mowse attend a tiny,
lane n.mpﬁn: in the battam comer of
the canvas. Draarfed by a massive, smoky
sky, the fire and it attendants seem 1o be
a mirage in the desert of a very loag
night

Two sconces by Lederer have a garage
wale Funkiness that 15 eclecte and fu.n; if
the night was getting creepy, these hold
up a winking light. [t could be the limit-
ed format of a group show, but the works
of Fields and Lederer share a preliminary
quality, like sketches of a larger idea.
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Layer upon L Galery, Log Argides ings share the spirt of Philip
layer of varia- Causton’s later work. Lines
tions of gald, seratched into glossy, black
magenta, blue enamel surfaces trace outlines of
form and re- a city that forms here and disin-
form ints eir- tegrates there, marred by course,

cles, parts ol
circles, pat-
terns making
LIS Il."-. [
wonikld locate
them some
where
between the
middle of a
crowded,
palsing danee
club and the
point just in
front af a
swarn of
lighes. The
careles and
owvals are
made up of
repeated
shapes tha
often resem-
|.l|l:. in an odd
twist, small,
plastic Gnger-
nails. Pills
and flowers, fractured rainbows and
broken glass, there's something
black im all this beilliance. Though
Fred Tounaselli comes wo mind,
Yayoi Kusama is a more acoirate a
reference; there i3 an inssstence and
anxiety to MceCorkle's work char siz-
eles delighefully vhrowgh all dhar
structured geometry.

Samelson's Blwe Primis share a
sirmilar, if voned down, obsession.
The huage, carbon copy-blue image .
i& cerie. From across the poodm, it
locks like a hugely magnified fin-
gerprunt and eloses pletiilaa L]

cement-like patches of polymer
and stppied wath cascades al
paste] dots forming ephemeral
clouds out of refuse

Mayhe I'm strll reeling from
all those big, bright paint fames
swirling around town, bus the
work of these artists seems to
speak o our precanows and st
fling times. Like an unexpected
hearilscat o the metropolis at 3
A, they are dark and
leering, intoxicating and
Funsciful.

—Amrie Buckley

MightLlles closed in
Junuary af Sabina Lee
Gaflery, Los Angeles

Hnnie Buddey is a fres-
lancs wrier based i Los
.I"l.'l-h‘ﬁn




