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‘A Play on Action’ at
Rosamund Felsen
Gallery

f 4 year that witnessed his-
torie elections of the firse
female presidents in Ladn
America and Africa, along-
siile an engoing struggle for
woenen fights thay inchedes
i devastating rise in abuse as
a ool of war, this is a critical
time v roconsider fominisan. A Play on
Aceion: § Los Ampeler Artizer Consider
Fermipetorn, curated by artier Bar
Liperatein, taked on the subject, albeit in
a playful manner. The five ardss address
Baoes of gender and women's roles
through strong work, bat the eahibidon
backs an in-depth appraisal of the state of
feminism.

Ieis np.rd}' eitiblematic that the l.'ll'l]].'
male artist inchaded here exhibis pho-
tographs of empey stages. Kevin
MeCarty's sulsly evocative works feature
the well-worn and grivty stages of Los
Angeles nightclubs thae are, by murns, gay
ar |.|-1.|.|1L That ehis t& of eritical nmpaar-
tance—aor social significance given the
shifting sands of Los Angeles culture—is
delmtabde, but the idea has clearly sorved
as emotional fodder for the ardst to
wreak a mixture of lonely expectations
ansil exuberant release from the shadows
of thess spaces. The inclusson af
MeCarty's work, supported by Tamara
Sussman'’s ingenious installabon, makes
the broad claim that any examination of
identity falls under the purview of femi-
nism,

Sussman's site-specific installation
includes purple, red and glivtery silver
vinyl text flowing across the walls and
floor to tell of a fctional liaison between
rap stars Eminem and F. Kelly. Based on
the phenomenon of slesh Bction, in
which female fans eronicize the aobjects of

their attention through writng, the con-
cept flips raditional roles by objectifying
hyper-masculine stars in 2 homosenaal
seenario from the perspective of a female
fan. Sussman's inscallation is carcfully
desigmed and, like MoCartys pho-
rographs, manages (o integrate is con-
cepial underpinnings while engaging
viewers emotionally. Thar the sexually
I!'.l.l.llil.'lt fiale b-r].rirl:- o the E!Hi- disps of
Felsen's office and climaves on the con-
crete [oor is both funny and gusy, sar-
reptithously reining vicwers inlo a scene
that conflares fame, repression and
VOpEIEriSm.

Corrina Peipon also takes 3 fietional
character @3 her subject, though hers is
amarplous and focuses on the thoughts
and emotions of an apmymoss woman.
The artist’s creation of such a nuanced
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portrait with minimal matertals (the work
consists of either Letraset or photocopy
text an copy paper) reveals the sharp
focus of ker attentssn. In o combinaton
off found and srast-anchored text, |-'-|:ip|:m.
I'H.‘r'i.iﬂ the u‘tish: off ur.-:ri-rrbn: i.g:i.m:t
the ephemera of objecthood with sriking
accuracy. A group of nine square pages
oypedd in courier font and pinned o the
wall inclades phrases like "things [ have
that are nor mane™ and “betters sent |:|:,"
friends from |n|13 :E'n" and carmes the
vibration of those things without the
mevterial substance,

The twelve photwgraphs in Haruko
Tanaka's series Fir in Koo Piece comple-
ment Peipon'’s text. The arist gazes into
the camers in g refreshingly vulnerable
amd honest enacrment of H"F—FH'I‘I‘I"!I"I‘I.IJ"E.
Having entered the dressing rooms of
variows department stores with clothing
in her size, Tanaks tries it on and pho-
tographs herself in 3 pose gleaned from
fashion magszines, Camers st her hip,
she commands an exceptionsl perfor-
mance as woman/ft-modelfartist looking
variously bored, haughty, lonely and sen-
sual, Tanaka’s work embodics 2 layered

cxaminatson of identity—mot as ohyecr,
but as cxperience,

This association with fshion and
role-plaving take 3 mone obvions e in
Julie Chser's video Oearrenee o Losdanr
Rack. While beaurifal 1o look ar, the work
does little to dedve bencath the surfece of
films that Orser mines for visual and the-
oretical reference, in this case, Sergio
Leane Emhﬂ‘l-l Westerna. She tnp|'.|.-'.t'.-
the characters with female archerypes
representing the demure, the saltry, the
cocky, and the adventurous in clothing
that cvokes fashion pages a5 moch as
maovies. [f the intention ity address che
m!rih'l:g,' aiil pnnimrﬂ.'r: af Sferealypes,
the perbod costumes and vacant expres-
shons subtract from this effors. The lush
cinematic display is playful, but curously
devoid of sction—either narrative or
conceptual, s looping reminder of the
playful glance the exhibition 1% o whole

casts on fermineem.
—Anmic Buckley
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