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Painting kas had a rough time finding its footing
aver the past few decades, and whether you're 2
true believer in brushstrokes and liquad lines or
prefer to dance to a more digitized beat, Steve
Hurd s version of the medsa is cause for pause —a
suitable descriptor for this trickster with a brush.
Hurd's particular universe will magnetize both
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audiences with its drips and blatches, pixelated
remaing  and photographic  sowrces,  From
childheed phatos to digitized doodles, uniformed
$oidiers ta a drippy letter of termination, the
subjects are, to barrow an adjective from the press
redease, eclectic, But Hurd's unified approsch io
the canvas brings disparate topics together in a
wity that relates to 18th century painters moving
with virtwosity between architecture, mythology
and portraiture as easily asit does the democratic
catch-all of the Internet. Splatches and dots
vie for atténtion with the forms thet pulse and
shirmmer amang them,

C=lois an image from a dream as mich as the
evert that inspired it [the theft of two paintimgs,
including The Scream, from the Munch Museum
in Oslo in 2005) could just as soon be ascens ina
Hollywood mowie, and likely thas eppartunity will
Come, The sometimes nat so subtle blur betaeen
event and photographic imege, dresm and reality,
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entertanment and news that increasingly, i
disturbingly, marks our place in history even as
it'’s being formed, infuses each of the paintings in
the show and none mere chearly thas thisone, Two
figures, hefting white rectangles, move across a
dripping landscape of green grass, white building,
Erey road, towands a third figune beaning against
what is presumably the get-away car. But for the
dark smudge of 2 maskan one figurs's face, which
eould extily be taken for a shadow, the scens fs
a raimy moving day, maybe from city o subwrk
{or vice versa). International
art theft appears as
cddly commangplace as a
newspaper thrown on the
stoop or reviewsd in an
I:ILI.'A.l..

Two of the most movieg
images in the exhibition,
Untitled (RIF series) | and
Unbitled (RIF series) 2,
portray soldiers carrying
flag-draped coffins. The
images are loosely farmed
through a collection of
brushstrokes that are at
once exapgerated pixels and
expressiomistic lines, Hurd
often uses images from
nevwrspapers and the [ntermet
a5 source material, playfully
exposing  and  blurming
boundaries in paintieg and
photography  acrogs  his
carwases. But the approach
takes & more somber and emotional tone in
this series; image and application coalescs in a
poignant hamage. Hurd says that he did thess
when Bush was elected for the secand time and,
a3 the war rages in Iraqg, the paintings shift from
reaction to prediction to palmed reflaction on
gallery wadls

A new group of works, Untitled (Outhurst
series), began as frenetic doodles that were
then scanned and edited in a computer. The end
result of each is a painting of a digital image of
a drawing, a peculiar abstraction with echoses of
the keyday of painterly heroism and partents of
ts digital eclipse. Unitbled [Qutburst series) 5, is
a flower or sunburst composed of interlocking
circles of white, Black, blue, and bits of yellow and
red that pulls = like 50 many of Hurd's carvasss
— a wivid history of image-making including
draraing and painting, three-color printing and
digital imegery, inta its multi-layered orbit
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