“The Minded Swarm'’
at LACE

ntering The Mirded
Sararwr, a collabora-
tve installaton a
Los Angeles
Contemmporary
Exhihirians by
artists Andy
Alezander, Kachlesn
Johnson, Jennifer Lane and Halsey
Bodman, is a litle Like w.:.|k:in|{ it
SETEONE else's dream. It 1= :i|1tri!.':uil'|!.:
and besunful, but something s miss-
ing—yo are, after all, in someone clses
head. The installation 5 a bookmark in
an ongoing dialogue bevween the four
artists who have been mecting a5 & soi-
ence fiction n:.:di:ug graup for four VCArs.
The book lists and
MEEtingy Modes can
be fouwnd on the
LACE Weh swate,
and the June
|'||::~¢1'ing' was held
at the gallery and
was open to the
public, VWritten
materizl alsout the
exhibition s rid-
dled with science
fictson {SF) refer-
ences. [t is the
artists utnpic
hope that the
head you enter i3
mone of their own,
but that of & com
mumnal conseious-
ness, formed by
the merging of
their four minds
It can happen in collsboracive art that
the dialogue supersedes the work, and
yet in this case, the opposite seems true.
|_]|_-:|E||1c I;|1|_' 11 1] |rijl|i| |I'_|.' of ideas hehind
the installation—thar 5F provides a
mipde] 1o explore the human conditon,
the formation of a hive mind, the lili]i!:u'
'I'ng: [pruil:ctl-::m- af peaple and objecs
that loak, sound, and feel reall, a
sociopolitieal expression of the bailt
environment—what is most apparent,
and indeed most enchanring, is the work
itself. The enthusiasin, aristic mpulse
and inventiveness of the arasts, in all
their individual amd obsessive quirkiness
15 the strongest aspoct of the picce
e trip imo the “mind” begins
through a doorway painted in mauves and

I3 ::;'\. '~||.l ral in

browns and golids where e
layers of pattern. It is luminous and fresh.
Cilimpsed from around the cormer ane two
shebres cut out of the wall, each filled
with geometric paper sculpures, green
and arange and |l|l.|l.'. afi 1.'|l:g'llll VErSinn
of sameone’s math homework. Passing
throwugh this cormidor to cnter the space,
it 15 ool amd relaxing—a fragment of 2
child% dream, a playground, 3 memary
that s not your own

The room has the unfinished quality

Anvly Adgancier, Hathleen Johnson, Jennifer L
The Mircied Swaamy, 2006, mixed-madia

Lo Andgiki

-c;.r il lllhlfll.'l"l'li.".[ sxnd |.'.'.1'.|.|"', .1.r|.|| I:I'.I.'
constraction sense of 3 movie set. Ik 15
incamplene and fragmented, pleced neat-
Iy vogether of simple, light, materials,
foarn and plaster, ghoe and phywood.
Grecian pillars, neatly cut across the
tops, surround 3 lifted strocture with a
hole in the center. !'.'-lm:ml:hm__:; it landing,
or has just left, or, possibly, i& about w
rake off, Faux r!}"-:u!-: o, or ||:|:}1ai:
crush, cardboard blocks scattered care-
fully arcund the main structure. The
colar, like the construction, & fast and
bright, stripes of neon paint, glowing
lights, and carefully placed remnants and
glae. For all its fankiness, it is especially
arderly.

Above the hole is 1|:|-.Fu.'n|£|.'|l 2 pant
fuan sand dollar [or mayhe a starfish)
throagh which is pr\-:||n'r|.'q|. a series of
undersater scenes at the base of the

ana and Halssy Rodham,

asiallation, al LACE,

hade. I didn't =ee it at Gret, but a woman
visiting the gallery found steps at the
hack, and [ climbed them with her. It was
surprisingly delightful to stand and peer
im ag the pn'liu-.'l:l.'d s, Ag we came o the
Lo of three steps, she -.|.|.-|:-;r|.'|.:| and said,
T don't want to go further, it Loaks voo
pristine,” We descended; the plywood
platcan did exhibet 2 sense of hierarchy: In
the calm, 'Im'-:-l:.' amdl subterranean space o
The Mingded Swarm, the gracions attention
1o sesehierc concerns subversay |.'|.',.' —000
maybe not so subve ravely—overtakes ref-
crence and theory and background. The
artistic impulse cxses through playfally
like tentackes throngh a sodid wall, bue
there remains something subbornly
ohnase beneath the sorface, @ creamine
|l.||.?|~i||'_r| in thie dark.
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