Birian Wills, Ulafilleg D006, il , sschical ving taps on wood, S07
x 487, at The Haggy Lion, Los Argales (Photo: Joshua White )

Brian Wills at The
Happy Lion

rian Wills wses every-
day soff—dental floss
and vinyl tape, wood
and varnish—to con-
srruct panels of shift-
ing color. Owerriding
the materials” original
purpase, the works
are rrarscendent in the most ordinary
sense of the word and, collectively, they
purpass the sum of thelr parts in more
discreet ways. Whether it is Wilkss
curicsity about optics and science
(gallery information sttests to his interest
in how the brain registers color in rela-
0N to texture and movensent) or the

"m'hl Hﬁ:ﬁﬂlﬂﬁ"} Waver-
i.TI.F F-mitium. on the shoul-
ders of the weighry history
af abstraction, there is
something about this sea of
minutely quivering bis of
color, ane next 5 another
in & quﬂt-l'll:: Pattcrrl.l, that
feels weightless.

Fach of the six abstrac-
tions in Willss salo exhibi-
tiom at The Happy Lion &
mﬂP:ﬂ-Ed #JDI’IF |1.|:|ri:n.|:|r.|-
tals llt:rn.llr:l'_l."
painted with rows of thin
verticals of paint, floss or
tapee. The panels create a
lattice support for color
'w|'|i|.'11 SCCIS Do I'II'.H"EI' CVLr
S :Ji.sﬁll'_r above the wood
in an effect like the glow
around a bulb. In one piece
{all are untitled), the pre-
dominance of pale wood
allows the brilliant green
strips of dental floss that skip across it 1o
resemble, if not unnl}'m TEE, OF
leawes, then the idea and evocation of
these. The artist’s meniculous apphcation
of, in this instance, dental floss, oil paint
anetl varmish, s evidenced and celebrated

amteniion o subilenes such as the
width of each band, vanations between
them, and a vigalant and meladic atten=
o 1o ondor, T he resubt 85 3 harmonbous
panel where brilliant purple infrequently
puncruates 3 delicate abundance of green
stalks. Red, orange and pale blue chime
i o the high notes and the averall
effecy is a visual variant of jarz,

Color is used in 3 variety of ways to
achicve this effect. One of the picces,
executed with oil and enamel on wood
and predominsntly monachrematic, cre-
ates g turquedse plane broken at intervals
by white or black bands, the rension
lending an ethereal lominosity to the
contred of color, Another picce, con-
structed with oil paint and archival viey
tape on wood, uses 3 carnival palette bal-
anced by repetition and resembles the
serenity of madness ramed, Swaths of
line on line would scem 1o be 3 motous
tide of color bur remains composed. This
precminence of process is evidenced by
diligent repetition and obsessive care.
Diespite, or maybe because of the medina-
tive focus of the work, it is strengthened
by an equal awareness of the dark side of
fixation, thar it-must-be-perfect-ness
plaguing obsessive compulsives, and
more than a few others,

Wilkss works seem to assert thar, as in
meditation, all is not as calm and seill as
the peaceful glow from the sivers face,
There are torrents and shadows, mean-
dering thoughts and obsessive tenden-
cies; anyone who hias sa stll with
thoughts for more than 3 minute or teo
will tell you char these stonms are as
common 35 clouds while only the breath
is steady, With its new use for hanal
meaterials, the work acknowledges our
errant commonalities and with for

o ar

mianee. Yes, there 5 a mamble of aolos,
thoughes, words, lines, but overall, order
is mexintained, Greenblackorangeblue-
whitepinkred are more mwaraguil when
taken in measured spoonfuls, or in this
case, the recurrence of long horizontals
striped by brisk, repetitive verticals. The
temstid between exacerbating hocas and
the ever more powerfal serenity of wast-
mess makes the musicaliey of these
abstractions ever o slightly, yet excep-
tonally, discordant.

—Awnic Buckley

Briaa Wils: Diadillag clodesd i July &1 The
Hapgry Lion, Los ."-I"‘gE'ES-

Armie Buchley is a freslance writer hased
in Los Angeles.
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